What are the visual arts?

Working definition for the class

· A work of art is one person’s vision of human reality (emotions, ideas, values, religions, political beliefs, etc.) expressed in a particular medium and shared with others.  From Dennis J. Sporre, Visual Artsguide, 2002.

This statement suggests the idea of art as personal expression.

This concept is essentially western.  

For many non-Western cultures, art cannot be separated from religious, functional or governmental purposes.

My definition of art

· Art is the manipulation of material for aesthetic reasons by human beings.
Pop artist Andy Warhol’s (1928-1987) definition of art

· Art is anything that you can get away with.
There are three questions we might ask of a work of art when we see it for the first time.

1. What is it? (art forms)

2. How was it put together? (technical)

3. How does it stimulate the senses? (How does the work elicit a response?)

4. What does the work mean? (personal terms)

· A painting in a museum hears more ridiculous opinions than anything else in the world.   Edmund de Concourt (1822-1896)

Examples of art (see list of images):Michelangelo’s David, Atlas (Slave), Last Judgment; Damien Hirst’s Mother and Child Divided, Away from the Flock; Chris Ofili’s The Holy Virgin Mary; Jan van Eyck’s Virgin Mary from the Ghent Altarpiece; Raphael’s Small Cowper Madonna; Bartolomé Esteban Murillo’s Vision of Bernard.

See also Notes section on website:  Discussion and Sources of Hirst, Ofili, and Michelangelo’s Works of Art. 

Vocabulary

· Installation art:  a three-dimensional designed environment setup (often temporary) as a work of art.  Artworks created for a specific site, especially a gallery, or outdoor area, that create a total environment.
· Conceptual art:  shift from the aesthetic object toward the pure idea; art as a mental, not physical exercise.  Eliminating the art object itself, although conceptualists always produced something physical.  Deemphasizing the art object also kept art from becoming simply another luxury item, a concern raised by the booming market for contemporary art that rose during the 1960s.
· Perspective:  artistic device for representing objects in spatial recession.  System for representing three-dimensional space on a two-dimensional surface.
· Chiaroscuro:  modeling figures in light and shade to achieve a three-dimensional effect on a two-dimensional surface.  Creates spatial depth and volumetric forms through gradations in the intensity of light and shadow.
*** Please go to site http://www.guardian.co.uk/germany/article/0,2763,1389206,00.html and read the article "Back to school for binmen who thought modern art was a load of old rubbish."  See also Notes section on website.   :)
Sculpture can be created by carving, modeling, or assembling a variety of materials.
3-dimensional form:  has spatial depth as well as height

Form:  Refers to the visual organization of a work.  

Usually excludes any consideration of its representational or intellectual content.

The formal elements of a work of art include such basic qualities as line, shape, texture, value, and color.

Composition:  The arrangement of formal elements in an artwork.

Sculpture in the round:  freestanding figures and fully three-dimensional.  Can be walked around and seen from all sides.

Ex. Michelangelo’s David

Mass and volume:  refer to the way in which an object appears to (or actually does) have weight and occupy space.

Space:  describes the sense of 3-dimensionality.

Unfilled, or empty areas, are called negative space.

Solid, or filled-in areas are known as positive space.

Texture:  the tactile quality of the surface of a material object—smooth, rough, etc.—as perceived either using the sense of touch (how the surface of a sculpture, say, actually feels when it is touched) or using the sense of sight (how the surface of an object represented in a painting, say, is made to look).

Subtractive sculpture:  In the subtractive process of carving, the sculptor cuts away material from an existing piece of some hard material, such as marble –or wood, ivory, stone.

Ex. Michelangelo’s David and Atlas

Additive sculpture:  Uses malleable materials, such as clay or metal, and molds or shapes them in order to build up an image or form.

Metal sculpture is usually created by welding while the material is hot.

Clay is a relatively brittle material, so more durable versions of clay additive sculptures have traditionally been produced by casting them in bronze or other metals using the lost wax (or cire perdue) method.  This involves covering the original clay sculpture with wax and then encasing it in a further layer of clay.  It is then heated so that the wax layer melts out through specially created openings. Molten metal is poured into its place.  When the structure has had a chance to cool, the clay casing is broken away to reveal the finished sculpture in metal, which can then be polished…. 

Ex.  Jacob Epstein’s Portrait Bust of Paul Robeson

Relief sculpture—view from only one side, projects from a background

High relief or low relief.

Ex. of high relief sculpture: Nike Adjusting Her Sandal 

Ex. of low relief sculpture: Dying Lioness and

Ashurbanipal and His Queen in the Garden

Content:  when discussing a work of art, the term can include all of the following:  its subject matter; the ideas contained in the work; the artist’s intention; and even its meaning for the viewer.

Context/contexualism:  an interpretative approach in art history that focuses  on the culture surrounding an art object.

Utilizes literature, history, economics, and social developments—among other things—of a period, as well as the object itself, to explain the meaning of an artwork.

Sociopolitical content

Power and propaganda

Spiritual purposes

Inner experiences

Types of Art

Two- and Three-Dimensional Art

· 2-D (developed on a flat plane without depth, although the surface may be somewhat built up with paint)

· 3-D (has spatial depth as well as height and width)

Ex.  Scene from a museum exhibit at the Nelson-Atkins Museum of Art, Kansas City, Missouri.  Includes:  Duane Hanson’s Museum Guard; Claes Oldenburg’s Soft Saxophone: Scale B; Tom Wesselmann’s Still Life no. 24; Wayne Thiebaud’s Bikini.

Ex.  Susumu Kinoshita’s A Man Staring and a photograph of the artist Susumu Kinoshita with his A Man Staring.

· Vocabulary with this example

· Contour (the outer edge of a 3-D form or the 2-D representation of this edge)

· Texture (the surface quality of a form or the illusion that it would feel a certain way if touched

· Scale (relative size)

Representational (Figurative) and Nonrepresentational Art

· Representational art:  when art attempts to represent what we see in the world.  Many degrees of realism in this category.

· Highly accurately rendered, like a photograph

· Ex. Catherine Murphy’s The Windsor
· Step removed from this realism is idealization:  transforming the real world into one that approximates one’s ideals of perfection.

· Ex.  Polykleitas’ Doryphorus (Spear Bearer)
· Ex. Peter Paul Rubens’ Landscape with Rainbow
· stylization:  Emphasizing design rather than exact representation when working with natural forms.  Distortion of representational images in accordance with certain artistic conventions or to emphasize certain design qualities.

· Ex.  Diego Rivera’s Flower Day
· Somewhat different approach to figurative art is called abstraction—extracting the essence of real objects rather than faithfully representing their surface appearance.

· Ex.  Series of trees by Dutch artist Piet Mondrian illustrates the process of increasing abstraction.

· Piet Mondrian’s Tree:  Study for the Gray Tree; The Gray Tree; and Flowering Appletree
· Vocabulary:  Principles of composition:  
· Repetition:  how basic elements in a picture are repeated or alternated.  Repetition encompasses 3 concepts:

· Rhythm:  ordered recurrence of elements in a composition.  Recurrence may be regular or irregular.  The examination of the entire composition must occur in order to discern if patterns of repetitions exist and whether or not the patterns are regular.
· Harmony:  the logic or repetition.  Harmonious relationships occur when components appear to join naturally and comfortably.  If an artist’s employs forms, colors, or other elements that appear incongruous, illogical, or out of sync, then dissonance occurs.  Keep in mind that ideas and ideals relative to harmonious  relationships in color or other elements often reflect cultural conditioning or arbitrary understandings (conventions).
· Variation:  relationship of repeated forms to each other; it is similar to theme and variation in music. How does an artist take a basic element in the composition and use it again with slight or major changes?  Ex.  Two geometric elements, the diamond with a circle at its center is repeated over and over to form the background.  Variation occurs in the color given to these shapes, etc.  See:  Picasso’s Girl Before a Mirror.
· Balance
· Symmetry:  balancing of like forms, mass and colors on opposite sides of a vertical axis (bilateral symmetry).  These works tend to be stable, solid, and without much sense of motion.
· Asymmetry:  Careful placement of unlike items.  Often color is used to balance line and form.  Because some hues, such as yellow, have great eye attraction, they can balance tremendous mass and activity on one side of a painting by being placed on the other side. 

· The opposite extreme from realism is nonobjective or nonrepresentational work.  No reference at all is made to objects from the physical world.  Here one sees only pure elements of design—lines, shapes or forms, space, textures, colors.

· Ex. Piet Mondrian’s Composition in Blue, Yellow, and White

· Ex.  The Yoruba diviner’s bag

Fine and Applied art

Original intention of object:  to be looked at or used.

· Fine art:

In the past several centuries in the Western tradition, fine arts, such as painting, sculpture, drawing, printmaking, involve the creation of works to be seen and experienced primarily on an aesthetic rather than a practical level.

Works of fine art may evoke emotional, sensual, intellectual, political, and religious responses in the viewer.

Ex. Constantin Brancusi’s Bird in Space

· Applied art:  The primary purpose of the applied arts is to serve some utilitarian function.  

· Think of the work of potters, weavers, basket-makers, furniture-makers who create objects to hold things, to sit upon, to cover the body, etc. But many of these artists, sometimes thought of as craftspeople, do not do the minimum of work to create at functional form.  Their creative desire goes beyond the confines of functionality, which leads to infinite variations in design.

· Ex.  Lucy Lewis’s Water jar

· Vocabulary:  crafts, the making of useful objects by hand. 
· Graphic designers: create advertisements, fabrics, layouts for books and magazines, logs for corporate identification, etc.
· Ex.  Peter Good, logo for Special Olympics

· Industrial designers:  shape the mass-produced objects used by high tech societies, from cars, telephones, and computer workstations to household furniture.

· Ex. Charles and Ray Eames’s lounge chair and ottoman

· Other applied arts include clothing design, interior design, and environmental design.

· Some craftspeople/artists create functional objects principally for their visual interest rather than their functional qualities.  Thus, the boundary between the fine and applied arts is blurred.

· Tree of Jesse (stained glass), west façade, Chartres Cathedral

· Ex. Stemcup from Ch’ing dynasty

Public and Private Art

Some art is intended chiefly for private use or enjoyment.

Some art for the public at large.

Private works are of a scale and character that invite intimate participation, though they may secondarily be displayed in museums as well.

· Ex.  Tokonoma alcove in a private home, Japan.

· Paul, Herman, and Jean Limbourg’s Page with February from Very Sumptuous Hours (Trés Riches Heures)

Public Art

Governments and public institutions have long commissioned art on a grand scale as public statements.

· Ex.  Arch of Constantine, Rome

· Ex. Richard Serra’s Tilted Arc
Visual language/vocabulary when discussing works of art.

Various media that make up the visual arts:

· Painting

· Sculpture

· Drawing

· Graphics Arts

· Architecture

· Photography

· Video/Film

· Installation (sometimes sculpture)

Can be subdivided into three (basic) categories:

· 2-D 

· 3-D 

· Architecture

Pictures: (Two Dimensional Works of Art)
Painting and Drawing

· Fresco

· Oil on Canvas

· Watercolor

· Acrylic

· Pen and Ink

· Graphite/Charcoal

· Colored Pencil 

· Pastels

Printmaking

· Intaglio

· Lithography

· Woodblock

· Monotype

Photography

· Black and White

· Color

· Straight/Pure

· Journalistic/Travel

· Fine Art Photography

· Digital Photography

· Film/Video

Composition

· Artwork is most often described in terms of its composition – or the way the parts of the work of art are put together.
Line
· Types of Line

· Expressive

· Thick/Thin

· Curved/straight

· Qualities of Line

· Outline

· Contour

· Actual versus Implied
· Functions of Line

· Outline and Shape

· Create Depth and Texture

· Suggest Direction and Movement

Shape, Volume and Mass

· Form

· Shape of the objects within the composition

· Often actually defined by line – or color


· Volume

· Mass or bulk of an 3-D work

· Amount of space it contains

· Actual mass

· Implied mass


· Types of Shape

· Geometric 

· Organic

· Rectilinear

· Curvilinear

· Biomorphic

· Amorphous

· Positive and Negative Shapes/Space

· Figure and Ground relationship

· Figure-Ground reversal

· Hue – measurable wavelength of light

· Primary Hues (cannot be achieved by mixing):

· Red, Yellow, Blue

· Equal proportions create Green, Orange, Violet

· With the color wheel one can see how the hues relate – find complementary that when mixed together they produce grey.

· Note that pigments and light as defined by color are not the same thing

· Yellow and Blue pigments make green

· While yellow and blue light makes grey

· Mixing light is additive

· Mixing pigments is subtractive

· Value

·  Relationship of blacks and whites to greys. 

· Value scale or contrast

· Chiaruscuro (meaning light and dark)– shading to make appear plastic. 

· Expressive and Psychological Qualities of Color

· Black and White 

· Warm and Cool colors

· Intensity or Saturation

· degree of purity of a hue.

· Shades of a hue are produced by adding tints of black and white

· Local versus Optical color

· Local color is the hue of an object as created by the colors its surface reflects under normal lighting conditions.

· Optical color is defined as out perceptions of color, which can be markedly different with lighting conditions.

Texture

· Actual

· Visual or Implied

· Trompe l’oeil

· Subversive

Space

· Overlapping

· Relative Size and Linear Perspective

· Symbolic Perspective

· One-point perspective

· Two-point perspective

· Vantage point

· Horizon

· Vanishing point

· Arial Perspective

· Atmospheric Perspective

Principles of  Design 

· Variation/ Symmetry

· Balanced Symmetry/Asymmetrical Balance 

· Created by 

· Rhythm – ordered recurrence, regular and irregular

· Harmony – logic of repetition, without, disonant

· Variation – relationship of repeated items to each other

Closed versus Open composition

Other factors

Subject Matter 

· Representational

· Nonobjective

· In-between are the isms 



Elements of Art unique to Sculpture or 3-D Works of Art/or the Plastic arts

· Define by Dimensionality

· Full-Round 

· Relief 

· Linear 

· Methods

· Subtraction – carved work 

· Substitution – transformed from a plastic molten or fluid into a solid state 

· Addition – built sculpture 

· Manipulation – shaped by human hands

· Found

· Ephemeral 

