Required Paper:  Analysis of a work of art. 

· Read Sylvan Barnet's A Short Guide to Writing about Art, Chapter 2, “Anaylsis,” pages 37-107.

· First-hand contact with works of art, be they painting, sculpture or architecture, is a necessary adjunct to your study.  Therefore, a paper dealing with your direct response to a genuine object is an appropriate task for this course.  Writing assignments submitted late will lose one letter grade for every 24 hours (A to B, etc.)

· Your assignment is to select a work of art exhibited in an art museum as the basis for an analytical paper.  Area museums like the Greenville County Museum of Art and the Bob Jones University Gallery have such works in their permanent collections or in special exhibition that will relate to the art we discuss in class.  A work of art from a museum outside our immediate area is also appropriate if you will be viewing it this term.

· You will have to look at a work of art and analyze it in its entirety. The 1- to 2- page analysis and discussion should provide a clearly articulated interpretation of the object. Your argument for this paper should be backed up with careful description and an analysis of the visual evidence that led you to your conclusion. 

· Explore the work as fully as possible, proceeding from a record of the simplest facts to a broad characterization of its period and national qualities. 

· Conducting the analysis:
· • Ask questions as you are studying the artwork. Consider, for example, how does each element of the artwork contribute to the work’s overall meaning. How do you know? How do elements relate to each other? What effect is produced by their juxtaposition?
• Use the criteria provided by your professor to complete your analysis. This criteria may include forms, space, composition, line, color, light, texture, physical characteristics, and expressive content.
· Writing the analysis:
· • Develop a strong interpretive thesis about what you think is the overall effect or meaning of the image.
• Ground your argument in direct and specific references to the work of art itself.
• Describe the image in specific terms and with the criteria that you used for the analysis. For example, a stray diagonal from the upper left corner leads the eye to…
• Create an introduction that sets the stage for your paper by briefly describing the image you are analyzing and by stating your thesis. 
• Explain how the elements work together to create an overall effect. Try not to just list the elements, but rather explain how they lead to or support your analysis.
• Contextualize the image within a historical and cultural framework only when required for an assignment. Some assignments actually prefer that you do not do this. Remember not to rely on secondary sources for formal analysis. The goal is to see what in the image led to your analysis; therefore, you will not need secondary sources in this analysis. Be certain to show how each detail supports your argument.
• Include only the elements needed to explain and support your analysis. You do not need to include everything you saw since this excess information may detract from your main argument. 
· • An art history paper has an argument that needs to be supported with elements from the image being analyzed.
• Avoid making grand claims. For example, saying “The artist wanted…” is different from “The warm palette evokes…” The first phrasing necessitates proof of the artist’s intent, as opposed to the effect of the image.
• Make sure that your paper isn’t just description. You should choose details that illustrate your central ideas and further the purpose of your paper.

· Conclusions:  This is not the time to introduce new material or ideas.  Rather, briefly summarize your principal arguments, referring back to your thesis statement, and explain how your analysis extends to our understanding of the problem.

For your paper, consider the following, but not necessarily in this order.  You are not required to address all of this points, only what is pertinent to your paper:  

· The artist:  To what extents are the circumstances of the artist's life relevant to the understanding of the work?

· The subject:  Give a complete description; discuss the narrative and the symbolism.  If the subject depends on literary sources, can you find and quote them?

· The physical object:  What does the work look like first-hand?  Discuss medium, materials, techniques, tools employed, and dimensions.  Was it commissioned for a particular person or place?  What is the impact of its present placement?

· Form:  Consider in your discussion of form the artist's use of color, light, line, composition, space, and perspective.  Consider the surface of the work; consider its size.  What aspects of the work are particularly striking seen first-hand? Why is it essential to see the work in person rather than in reproduction?

· Style:  Where does this work fit within the artist's oeuvre?  Where does this work fit within the work of other artists of the period?  What are the artist's stylistic sources?  Does this artist have followers?  How has s/he influenced later works of art?

· Historical context:  To what degree is the work influenced by political, social, religious, economic or cultural developments?

· Content:  What meaning did the work possess in its own time?  What meaning does the work possess in the present time?

Format of the paper:

· This 1- to 2- page paper will be typewritten using a 12 point font (Times New Roman or Garamond) on one side of the page only; and double-spaced with one-inch margins on the top, bottom and sides of the paper.  

· This assignment does not require use of art historical literature. The emphasis should always be on the work of art itself.  

· Avoid historical and biographical filler and dispense with quotes or paraphrases from books and articles unless pertinent.  Because this is your analysis, you do not have to read other sources.  Therefore, you would not have to include footnotes and bibliography.  However, if you do choose to use other sources, even a museum label/plaque for information, you must credit your sources in standard footnote and/or endnote form; bibliographic sources should also follow an accepted and standardized form.  See examples from The Chicago Manual of Style (a copy of which is in the Reference section of the Furman Library) below and/or Barnet. 

      Example/Endnote:  

     1.  Forrest Fenn, Joseph Henry Sharp:  His Life, Art, and Times (New Haven, Conn.: Yale     University Press, 1971), 203.

***Use full citations of your source for the first reference, abbreviated citations for subsequent notes., e.g.:

     2.  Fenn, Sharp, p. 32.

      Example/Bibliography 

Fenn, Forrest. Joseph Henry Sharp:  His Life, Art, and Times.  New Haven, Conn.:  Yale

     University Press, 1971.

***Arrange alphabetically by author (or title of work if no author is listed); they are not numbered.  More than one entry by the same author is indicated by a line.

· It is your responsibility to avoid even unintentional plagiarism.   Always acknowledge sources of information and ideas, as well as direct quotations.

· Include a photocopy, photo or postcard of the work(s) mounted on paper (or scan the image in by computer) and clearly labeled with captions at the end of the paper.  Number the illustrations as Figure 1, 2, 3, etc. Underneath the reproduction write captions that include, if possible, artist, title in italics, date, medium, dimensions, and present location (see Barnet, p. 262.). If you cannot find a reproduction to include with your paper, list all the sources that you consulted in order to find this image and include a caption below this information.

· After writing a draft, edit your paper for content, accuracy, logic.  Does it hold up under scrutiny?  Then edit for style:  clarity, economy of language, avoidance of repetition and empty phrases, correct syntax, spelling, and use of words.

A good way to begin editing is to read your paper aloud, perhaps to a friend.  Does your audience get the point early; follow the argument; understand the method or study and the manner of organizing the material?  Is your concluding paragraph conclusive without being repetitive?  Does the audience seem interested?  Does the language feel natural to you?

Be prepared to edit for clarity and precision, and rewrite some sections several times.  Check the final draft for proofreading errors, misspellings and misuse of words (spell-check is not enough), forgotten endnotes, misplaced pages.  A sloppy result indicates careless preparation and cannot earn a top grade.

· Be aware that thinking, drafting, writing and rewriting take time.  You might want to make a schedule, working backwards from the due date, in order to be sure that you are not rushed at the crucial rewriting stages.

· General points and frequent errors:

· The title of your paper should be “naked,” neither underlined nor italicized.

· Titles of paintings and books are in italics or underlined.

· When you first mention a work, indicate its date and present location immediately after the title.  This is sometimes essential for clarity.  For example, Cézanne’s  Mont Sainte-Victoire (1904-1906, Philadelphia Museum of Art) is one of many paintings of this landmark near the artist’s home in Aix-en-Provence.

· When you first mention an artist, give his or her full name; afterwards, it is appropriate to use the last name alone.  For example:  “Munch” or “Matisse”; not “Mr. Warhol,” but also not “Pablo,” “Georgia” or “Vincent.”

· In quotations, periods and commas go inside quotation marks, while colons and semicolons go outside.

· Watch for the difference between ‘effect’ and ‘affect.’  Generally if it’s a verb you want ‘affect’ and ‘effect’ for a noun.  Generally.  If you’re not sure, look it up in the dictionary.

· Note well the difference between the contraction of ‘it is’—it’s—and the possessive pronoun its.  The possessive pronoun has no apostrophe.

· Look for repeated words and terms.  It may seem that ‘painting’ has no synonyms.  It does.  Another word that art-writers tend to overuse is ‘influence.’  Try to find a more precise word to describe what you mean.

· Ex:  Degas’s paintings were a big influence on José Fulano.

· Compare to: José Fulano used Degas’s treatment of ballerinas as the basis for his studies of salsa dancers.

· Try to avoid the passive voice.  This refers to the various forms of the verb ‘to be.’  You can almost always replace the phrases  ‘there is/are/was/were’ with an active verb.  Note differences between sentences such as:

· Ex.  Impressionist paintings were criticized by Louis Leroy. 

· Compare to:  Louis Leroy criticized Impressionist paintings.

· Ex.  She had been walking down the street with him for two hours while he was talking about guitar amplifiers.

· Compare to:  She walked down the street with him for two hours while he talked about guitar amplifiers.

· Ex.  There were twenty five paintings on the table.

· Compare to:  Twenty five paintings lay in a pile on the table.

· Compare to:  He had left twenty five paintings on the table.

· Example:  Twenty five paintings were left on the table by the artist.

· Compare to:  The artist left twenty five paintings on the table.

· Note the difference between single quotation marks (‘ ’) and double (“ “).  Single ones denote a word or phrase itself, not what it means.  Example:  I wrote about the verb ‘to be.’

· Double quotation marks denote a set off phrase for its meaning.  He likes to play “good cop” to her “bad cop.”

· ‘Feel’ and ‘believe’ mean different things.  In a research paper, you generally mean ‘believe’ rather than ‘feel.’  Example:  I believe that the artist made such ugly paintings to express his feelings about the ugliness of the world.  Or:  I felt a sudden pain in my head when I looked at his painting.

· ‘Medium” is singular.  ‘Media’ is plural.

· The finished paper will include:

· Cover page with a title, your name, course number and date

· Text of your essay (1-2 pages) with footnotes or endnotes (correctly cited)

· Bibliography of any books and/or articles consulted (correctly cited)

· Illustrations/Reproductions at the end of the paper

· Numbered pages using arabic numerals in the bottom center of the page; if you give the title on a separate page, do not number that page; the page that follows it, i.e., the text is page 1

· Paper will be stapled.

****Failure to follow the above guide to the manuscript format will result in the lost of one letter grade per formatting/style/organizational error.****

· This paper will probably take more time than you think it will (.

Evaluation of your paper:

Papers will be graded for specific content (your own ideas or argument), general content (the supporting material—research or class material—you bring to bolster your argument), organization (thesis, body, and conclusion well argued with a logical progression of ideas), format (neatly typed, correct margins, standard footnote and bibliographic style), grammar, style, and spelling.

“A” Paper:  An original argument presented in a logical and convincing manner.  The “A” essay will have a clearly articulated thesis that leaves no doubt as to what the writer thinks and why.  The ideas are original and complex.  The student will carefully and appropriately use sources to support her/his own argument.  The writing is not hampered by grammatical or stylistic problems, but is notable for its clarity and verbal fluency.

“B” Paper:  A good paper in most ways, but generally less thoughtful than “A” work.  Often “B” papers are those which mostly parrot back what the professor and readings have taught, but do so in a way that makes it apparent that the student understands the concepts, but just doesn’t add much to them.  A student may develop a topic rather than a thesis.  The writing style may be less fluid or sophisticated than the “A” paper’s, but it is still quite competent and easily readable.

“C” Paper: A paper that may identify a topic or thesis, but doesn’t thoroughly treat them or doesn’t synthesize them in an entirely satisfactory manner.  Its thesis is usually vague; if the thesis is clear, perhaps it is contradicted by arguments or evidence in the essay itself.  It may show a tendency to “over-quote” other authors.  The writing is comprehensible but often awkward due to grammatical errors that make understanding it an effort.

“D” Paper:  Seriously flawed.  The student neither demonstrates understanding of the material nor articulates any coherent argument about it.  The paper might wander among several ideas without developing any single one.  There will not be a thesis in this kind of work.  A student might rely on quotations and others’ work, rather than developing her/his own ideas.  The teacher might wonder if the student even tried at all.

“F” Paper:  Little redemptive value appears in “F” work.  The paper fails to address the assignment in fundamental ways.  There is no real answer to any of the problems posed by the assignment, and there will be no real engagement of the topic in any way.  The writing often consists of “stream-of-consciousness” prose that fails to cohere at all.  It’s rarely necessary to give “F’s.”

